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ideas mold and modify one another, an ap- 
preciation of the intellectual physics by 
which divergent opinions unite to form others 
of yet different tendencies, a knowledge of 
the spiritual chemistry by which all that acts 
upon or even touches a man, is transformed 
by his personality. Such recognition and appre- 
ciation and knowledge are at once the inspira- 
tion and despair of literary scholarship, and, 
when attained, leave the hardly less difficult 
task of interpretation still to be accomplished. 
Perhaps it is unfair even to suggest that Dr. 
Hopkins has fallen short of the ideal, when he 
has achieved so much of real value. In none 
ot the numerous scholarly works on Lang- 
land's ' Vision ' is there more clear and defi- 
nite analysis of separate subjects, or more 
careful effort to discover the author's opinion 
on isolated questions. 

There are two sections of his work in which 
Dr. Hopkins seems to me to miss the spirit of 
the poem through failing to recognize its 
three-fold character. My own study of the 
poem has convinced me that three personali- 
ties are symbolized by Piers Plowman ; from 
his introduction, C. viii 182, to C. xvii: 337 he 
represents Langland's ideal laborer ; in the 
latter passage he becomes identified with 
Jesus Christ and maintains this character until 
the last passus, where he symbolizes the 
church of Christ, not the technical " Holy 
Church," but the ideal and spiritual church. 
Roughly corresponding to these two char- 
acters, I find in Do Wei the ideal moral life, 
in Do Bet the ideal Christain life, and in Do 
Best the ideal ecclesiastical life. These dis- 
tinctions are not always consistently brought 
out, but they offer a theory of interpretation 
which clears many otherwise insoluble prob- 
lems. 

There remains one criticism on the arrange- 
ment of Dr. Hopkins' matter. Quotations are 
given, sometimes literally, sometimes in mod- 
ernized form, whereas a uniform method 
would seem to be not only desirable, but 
absolutely necessary. Moreover, if the text 
is to be modified, the final e should be re- 
tained for the sake of the meter. 

Elizabeth Deering Hanscom. 
Smith College. 



FRENCH LITER A TURE. 

Conies de Daudet (including La Belle Niver- 
naise). With portrait of Daudet. Edited 
by A. Guyot Cameron, Ph. D., Assistant 
Professor of French in the Sheffield Scien- 
tific School of Yale University. New York : 
Henry Holt & Co. 321 pp., i6mo, cloth. 

Alphonse Daudet owes his popularity to- 
day to a talent that is as complex as it is 
brilliant. His knowledge of men's hearts is 
not his only power — as George Saintsbury 
seems to imply in his ' Essays on French 
Novelists ' — though that knowledge is respon- 
sible for a very large share of the delight with 
which a new book by the author of ' Tartarin ' 
is welcomed. 

In the first place, Daudet has a poet's tem- 
perament. He is by turns nervous and gay, 
dreamy and thoughtful. He loves abruptly to 
break a mad gallop through the real by wan- 
dering for a breathing spell in the solitary 
fields of the fanciful. His disposition is a 
happy one. No pessimistic spirit of rebellion, 
no bitterness nor feverish protest agitates his 
soul; indeed, he is somewhat of an optimist, 
doting on the blueness of the sky, delighting 
in the fairness of women and believing in the 
goodness of men. Thus he treats society as 
a friend — not blindly, for his eyes are wide 
open to all the evil around him and his warn- 
ing voice hints at it ; but he seeks society's 
redeeming features and never drags you into 
the mire. If his plot requires a scoundrel, the 
latter's ridiculous side is emphasized while his 
vices are implied. He does not paint life blue 
on the one hand, nor rose color on the other; 
he simply gives the good, the pleasing elements 
a first place and sets in the background — 
though not out of sight — the bad, the jarring 
and discordant features. Daudet's sense of the 
ridiculous is strong.though not to overflowing 
like Rabelais', nor spiteful like Swift's. When 
he is satiric, a constant good humor softens the 
violence of his attack ; but his chief power is 
his imagination. Here his poetic tempera- 
ment is most evident ; it permeates all that he 
writes and causes those sudden digressions, 
those beautiful expansions of fancy which so 
charm the reader ; it brings the tears we see 
him shed between the lines, and it prompts 
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the involuntary laughter into which we fre- 
quently hear him burst at the end of a sentence. 
Some critics claim that this harms the good 
order of his work ; they would have less 
apostrophe, less exclamation, less personal 
emotion ; but is not this precisely the original- 
ity in the man that makes his writing so enjoy- 
able? Contrasted with the severe cast of 
certain contemporary novels, Daudet's works 
have an enchanting abandon and an almost 
juvenile freshness. He is one of the very few 
novelists who seriously cultivate a living style, 
brilliancy of color and accuracy of character- 
ization ; his horizon is very large and real. 
We have his own words to prove that he 
believes in the necessity of studying characters 
and environment. Daudet at first seemed to 
lack strength ; but his later works show that 
he possesses this quality to a marked degree. 
From a graceful story teller he has developed 
into a great novelist ; critics deny him the 
knowledge of composition as they do the other 
writers of the naturalistic school, yet it is 
undeniable at any rate that the works of this 
school are written with infinite refinement and 
delicacy. Daudet copies nature, is natural- 
istic, but he adds the interest of personal 
interpretation to his copy ; he puts his entire 
imagination, his whole creative power into his 
relation of the nervous impression left by what 
he has seen. This is the secret of his style : 
we feel that it is a man speaking to us and not 
a machine ; he does not employ his imagina- 
ation in the description of grotesque adven- 
tures ; he uses it to depict poetically some 
point or detail in immense nature. 

And to-day it is no longer the novel of in- 
trigue for which the public craves ; it is rather 
for novels like the 'Nabab.' Women especi- 
ally are charmed by Daudet ; he aims at their 
hearts directly, and warms them by the 
fire he kindles in his own heart ; they are 
pleased to feel that the author brushes away 
his tears between the lines, that he discreetly 
laughs at, pities or ridicules his heroes; they 
find in him something of their own nervous 
sensibility, their soul and heart : they admire 
only his grace without ever feeling his energy 

In the struggle of the naturalistic school 
with the public, it is very lucky that the French 
novel is defended by so charming an author 



as the writer of 'Fromont jeune et Risler aineV 
He marches in the advance-guard with his 
smile ; he has charge of touching the hearts, 
of opening the doors to the more ferocious 
novelists who come behind him ; he accus- 
toms the public to exact analysis, to pictures 
of modern life and to audacities of style. The 
simple-hearted people who received him are 
not aware that they permit their foe, natural- 
ism, to enter their house; if Daudet has en- 
tered, the others will do likewise. Those who 
denied strength to him acknowledge to-day 
that he can move multitudes of characters and 
distribute the great masses of details ; he has 
proved himself an analyst who has no fear of 
diving into human nature in order to see it 
and describe it. The success of his works 
proves a gradual revolution in the taste of the 
reading public. The novel has evidently en- 
tered upon a career of triumph such as it did 
not enjoy even at the time of Balzac ; the two 
great currents of the century, the current of 
observation with Balzac as its originator and 
the current of lofty rhetoric which Hugo in- 
augurated, have united in our living novelists', 
the novelistic style has passed ; now begins 
history, that heap of human documents which 
to-day is being collected in works of obser- 
vation. The novel as represented by the 
' Nabab ' has become the text-book of inform- 
ation on man and men. 

It is necessary to explain the word conte. At 
first Daudet dealt with legends, but later the 
phantastic world only appeared now and then 
to vary the topics. By and by his interest for 
real life awoke, and then his conte turned into 
a description of contemporary customs, into a 
history of palpitant reality, into an exotic land- 
scape brightened with intense sunlight. Thus 
understood, the conte is no more what the 
preceding generation understood it to be : a 
tale of marvel closing with a moral. At pres- 
ent it is a drama or a comedy in a few pages, 
a picture brightly drawn, a fragment of auto- 
biography, and sometimes even notes taken 
from nature and reproduced with their original 
freshness of impression. Some of these contes 
constitute a novel with exposition, plot and 
dinouement; others assume easier forms but 
in their apparent freedom they hide a great 
art. 
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Professor Cameron deserves the thanks of 
all teachers of French for the excellent edition 
which he has prepared of the best conies of 
Daudet. They are all very interesting and 
highly characteristic of Daudet 's spirit and 
style. I agree with the editor that "their 
crispness, their brilliant and abundant vocabu- 
lary, their verve, their freedom from gramma- 
tical difficulties, and their range suitable for 
earlier or more advanced students, make these 
stories ideal mediums for acquaintance with 
the French language and temperament." It 
will, however, be regretted by many that they 
contain no extract of Daudet's delightful auto- 
biography as recorded in ' Le Petit Chose.' 
Students as well as teachers are most eager to 
read the personal experiences of great men in 
their early struggle for life, experiences such 
as Daudet's hold the closest attention of our 
students. 

The text is singularly free from misprints. 
A few misspellings occur in the notes. On p. 
255, note 32, b lager instead of blagueur; p. 

225, note 5, barcairuolo for barcaruolo ; p. 230, 
note 25, admire instead of admirer. The 
notes are written with admirable exactness 
and rare judgment ; the English renderings of 
dialectic forms, of Provencal words, of patois 
and Parisian slang are given in idiomatic 
English, a task which was by no means easy to 
accomplish. On p. 247, note 64, Prof. Cameron 
might have stated that dans le prtncipe is a 
literal translation of the Spanish en el princi- 
pio ; to note 22, p. 263, should have been 
added that Dom is Portuguese; note it, p. 
238, is silent about the derivation of kipi from 
Kapi, the Swiss form for Kappe. A mistake 
occurs in note 24, p. 222, where uhlan is de- 
rived irom ula which is claimed to be the 
Polish for " the lance of great length carried 
by the Uhlans." The word is of Tartar origin 
where it signified the body-guard of the chan. 
Ula is not a Polish word. In note 20, p. 

226, Provencal tron is rendered by German 
Donner, but the Germans consider this word 
too mild ; they say Donnerwetter\ On p. 273, 
itiqueter is translated by sticken instead of by 
the correct sleeken. The statement contained 
in note 12, p. 210, that "Alsace and Lorraine 
have voluntarily gone over to France" runs 
counter to historical fact. The infamous 



" Reunions " of Louis xiv do not bear out the 
above statement. A word must be said about 
the "restatement of the first laws presiding 
over the changes of words." Professor Cam- 
eron thinks that the notes should certainly 
deal with this matter; he has given more 
than three hundred and sixty derivations and 
treated about eighty idioms while he has, like- 
wise, bestowed great care upon the elucidation 
of grammatical points. While he deserves 
especial praise for the thorough and exhaus- 
tive study of the all-important idioms and 
synonyms occurring in the text, one may well 
question the advisability of bestowing a like 
care upon the derivations to the extent that 
the editor has done. It is certainly highly 
desirable that our advanced students should 
obtain a good knowledge of the laws underly- 
ing the phonetic changes of Latin in its tran- 
sition into French ; but the notes cannot treat 
of this important subject with the necessary 
fulness, and a fragmentary presentation of these 
laws as given in the notes to the book before us, 
will never satisfy the scholarly teacher, while an 
instructor lacking philological knowledge 
may be led to attempt the most ridiculous der- 
ivations without being aware of it. This 
subject is part of the grammar where it can 
only be treated properly. 

In conclusion, it is only fair to state that 
Prof. Cameron's edition of Daudet's conies 
preceded by a scholarly and brilliantly written 
introduction, is one whose good features will 
be very difficult to surpass. 

Alex. W. Herdler. 
Princeton University. 



PERSONAL. 

Charles Flint McClumpha, acting associate 
professor in the University of the City of New 
York for the past three years, has accepted 
the professorship of the English Language 
and Literature in Ripon College, Ripon, Wis- 



ERRATUM. 

In the table of Contents of our November is- 
sue.read Cook, A. S.-— "Deeds, not Years " for 
Ferrell, C. C. — "Deeds, not Years"; and 
add Ferrell, C. C. — "Old Germanic Life in 
the Anglo-Saxon 'Wanderer' and 'Seafarer.' '» 
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